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(1) Kathleen Fluegel, Book Review Aesthetics in Feminist Perspective by

Hilde Hein and Carolyn Korsmeyer (The University of Chicago Press,
Winter, 1997) P. 252
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(3) Peg Zeglin Brand, The Journal of Aesthetics and Art Criticism , Vol. 48,
No. 4, Feminism and Traditional Aesthetics Autumn, 1990, P. 167
(4) Marilynn Lincoln Board, Reviewed Works: Aesthetics in Feminist
Perspective by Hilde Hein, Carolyn Korsmeyer (Woman's Art Journal, Vol.
20, No. 1 ,Spring- Summer, 1999) P. 32
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(5) Ibid, P. 98

(6) Kathleen Fluegel, Books Review: Sisters of the Brush: Women's Artistic
Culture in Late Nineteenth-Century Paris by Tamar Grab, Painting Women:
Victorian Women Artists by Deborah Cherry, Gender, Art and Death
by Janet M. Todd, Compulsion to Create: A Psychoanalytic Study of Women
Artists by Susan Kavaler-Adler (The University of Chicago Press, Vol. 22,
No. 2, Winter, 1997) PP. 470, 471

(7) Ibid, P. 473
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(8) Deborah Knight, Book Review Hilde Hein and Carolyn Korsmeyer,
Aesthetics in Feminist Perspective (The Journal of Aesthetics and Art
Criticism, Vol. 53, No. 1, Winter, 1995) P. 96
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(9) Carolyn Korsmeyer, Gender and Aesthetics an Introduction (Routledge,
New York and London, 2004) P. 82
(10) Ibid, P. 83
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(11) Peggy Zeglin Brand and Carolyn Korsmeyer, Feminism and Tradition in
Aesthetics (The Journal of Aesthetics and Art Criticism, Vol. 48, No. 4,
1990) P. 277

(12) Ibid, P. 277, 278
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(16) Marilynn Lincoln Board, Book Review Hilde Hein and Carolyn
Korsmeyer, Aesthetics in Feminist Perspective (Woman's Art Journal, Vol.
20, No. 1 Spring- Summer, 1999) P. 32

(17) Ibid, P. 33

(18) Kathleen Fluegel, Book Reviews Sisters of the Brush: Women's Artistic
Culture in Late Nineteenth-Century Paris. Tamar Garb Painting Women:
Victorian Women Artists. Deborah Cherry Gender, Art and Death. Janet M.
Todd Aesthetics in Feminist Perspective. Hilde Hein, Carolyn Korsmeyer The
Compulsion to Create: A Psychoanalytic Study of Women Artists. Susan
Kavaler-Adler (Journal of Women in Culture and Society, Volume 22,
Number 2, Winter, 1997

-Yile.



daaa il isana Al Lo Jyu,,sw,,umg,agy&ymm@@u;

Galill ¢« S Gobbl dis o o)l Gl sboldl) oVia ey claje
S Laxie sl e o bl (K A Lo o) 00 L cpan Sl
Do g CBgdl) it Jand Aok gy & N S5 sliia e lelsd Bale)
Al s ddle DS (e Ll Wl ecnlillanl) el ag 3 e DA
G )l ) ans e, ELA 4 e ) Lo rdelud Laie
slalls iy 3l LgisSs Lt Lils Deborah Knight culs b ) aa
il andi 2052dl) AllAll . Habully el ekl @lly b Le Ll
Gind ot LgsS un e cdagbighll dapy () 5aY) diids 8 Jusd Bl
a4 e ldal allas «Jalh sludll 4 s Y {;;G\A:b\ eum
2 g Bl o3 gl Qe U hpally 2 sald DS, cgllec
06 Jmia e Alu Zhspla G ) el 53] 5395l Lo i (yaeh
9SO s anll Leguandd (pleSay cadalfia Lagie Jaads clasall sLal) Gl
IR sy panal Bale] o Jastin ool BILAIE 25 ey . opliadia
oelles Lalsy coledll Bhagd) lojedll oo JE of caoliel ) Ladal
Gally Blall (e IS e Bale] e Qi 13) 255030 LA oda L 238)al)s 25)
A Ayl s Lo o8 el Ly 2 Y1y apaglly el dopaly
oad celdll et e e Jeny A0 ugladll (e o8 Yae sa cudll
el adVls clages oLl las Laily (oSl () Jladd) b Lk
Goae 3 Al Gl (adll i) o el DA e Jags (M)
i JEG aai sa (5pldll Gl e Caaglle claid Bllasy G Ly gl
s Gl sl el o aa ol laill dgay o elisy el Clatl (383

(19) Jodi Wetzel, Feminist Knowledge: A Review Essay (A Journal of
Women Studies, Vol. 8, No. 3, University of Nebraska Press, 1986) P. 119
(20) Deborah Knight, Book Review Aesthetics in Feminist Perspective by
Hilde Hein, Carolyn Korsmeyer, Op. cit, P. 95
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The Aesthetics of art philosophy from a feminist
perspective by Carolyn Korsmeyer

Abstract:

The philosopher Carolyn Korsmeyer (1950) is the founder of the
aesthetics of feminist art philosophy, which consists in taking a
firm stance to eliminate the unjust traditional concepts that
dominated women and made them openly and blatantly subject to
psychological oppression, marginalization and deliberate
exclusion, or enslaved by doing artistic and craft works, without
society knowing anything about their creations. That is why
feminist philosophers, led by Caroline, decided to take lessons in
the philosophy of art and beauty, and to reconsider aesthetic and
artistic theories.

So the numerical beauty has two sides, the first: is the
construction and representation in highlighting the role of women
in the artistic field and their contribution to upholding and
upgrading it. The second: It is the artistic criticism of the daily
artistic practices of women, the female beauty is nothing but a
kind of numerical art that is presented in particular, and it is one of
the prevalence of artistic women, and the values of originality and
accuracy are distinguished in depicting the life of a woman and
their experiences that we cannot overlook. When we contemplate
well, we find that restrictions have been placed throughout the
history of the prejudice of women, the concept of sex must be
general and neutral, meaning that it must be referred to the human
nature in general or to the artists, regardless of whether they are
male or female.

Keywords: The Aesthetics of feminism , The female body,
Aesthetics of art philosophy
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